
BbIIclAlI. Lli Exhibition HlghllWds 

Back in 1966, six local woodcut artists held their first group show in the National Library at 
Stamford Road. Now, 40 years later, works by the SlIme artists are being celebrated again 
in an anniversary exhibition at the new National Library building this October. This article 
introduces the art of woodcut printmaking: what is a woodcut, its history and practice as 
an art form in Singapore, the year 1966, and the library's place among this all. 

PRE WAR YEARS 

The practice of woodcuts (also 
klK7M1 as woodblod; prirrt5). as 
an artistic medium, by our local 
artim could date back to the 
1930s. As eari'l as lhen. Chinese 
immigrant artists had held posts 

as teilchers for the 10011 Chinese 
sd1oo1s and editors of the main 
Chinese dally newspaper3 nke 
Nanyang Siang P«J (NYSP) and 
SIn C1lewJlt PDh. Followed by 
the setting up of the Soci~ of 
Chinese Artists in 11136 and tI1e 
establishing of the Nanyang 
Academy of Fine Arts (NAFA) in 

1938, the ,rt form _ olICtiYely and sysblm..wly promoted. 
The main vehide for the promotion of woodcuts was the 
Chinese new=;~pers. 

NYSP started its fllSt art supplement Wim'Iirn.Jie. from May 
10 December 1 g36 .nd laler Jlnrl Ylshu from January 10 

August 1937. During that period. reilders of NYSP were 
exposed nat only 10 woodcut Images but also 10 articles 
relirted 10 the art form. The development of tI1is medium 
mirrored Chillill's Modem Woodcut M!M!ment with Lu Xun 
being its chief promoter from 1929 till his death in 1936. 
The worts of the GelTTlin expressionist artist IQlhe KoIIwitz 
and tI1e Belgian artist Frans Ma~, which \Wre avidly 

" 

rrtr'oduced by Lu Xun, were often reproduced here. On top 
of tI1at. a series of articles aimed at introdudng the new art 
form in a $y$tI)rTIatic way _ also published. The articles 
involved the discussion of the appropriateness and tI1e 
objectM!n1!5S in the portrayal of scenes and 1M!rrt5, the basic 
undelStanding of the purpose of the medium in highlighting 

the pliglTt of the people in 
the lower 5IriII:a of sodety 
Ind, of course, on the 
techniques and materials 
Involv!!d. 

By mid-1937, woodcuts 
moved beyond newspapers 
and into exhibition halls. 
Numerous exhibitions were 
held to promote the at; and 
later as funlkilising events 
for the war effor\$ back in 

Chinil. Woodcuts became an acceptable artistic medium, 
exhibited alongside the rrore I!5IlIblished mediums slJCh as 
ink painting, photoglilphic works and cartoons. In the new 
academiC year stlrting July 1940, a woodcut IllCIurer_s 
N!n included in the teilching staff list of NAFA (NYSP, 31 
July 1940). This dearly signified the importance of the art 
form during that era and how through the concerted efforts 
of many, pn:r.1ded tI1e hotbed for. qUick resurgence of the 
practice of tI1e woodcut medium in the post war years. 



POST WAR YEARS 

n the 'forev«Jrd' of twA'sRenmptimofCJasses/JroM!tsaty 
MaguJne.il ~r ifIB" the departure of the Japanese, It was 
mentioned 1h;rt amongst the sd1oo1's student ~es.1here 
was one that focused on the study of woodcuts (ind 
cartoon!,), It went on 10 SI!t/ th;rt the memllm hilld produaid 
works of consider.ble sIiIndirds but unfortunilelythey were 
deJtroyed before the Occupation. \/\/hile the worlc'J WI1re 
lost. the skills were nat. Ma~ Chinese publications featured 
woodcuts produaid by lcol NIim. ~beil with pseudortJlTl5. 
This was necessary bl!C.ilUSl! the artists commented on the 
oociIIl ilnd poIititlll dimille of the wuntry ilnd th.iIt inevit.lbly 
brought about the heavy censorship of the colonial 
gOV(!mment 

One such pubtiCirtion was 1953's Oing Man HuiI Ji (1005I!1y 
translated as YOLlth An Series). The publication featured 
mainly woodcuts plus oil paintings and charcoal drawings. 
It was edited by Choo !(eng Kwang. All the irtlsts In the 
publication used pseudonyms except for Chieu Shuey Fook. 
The other significant publication failturlng woodruts In the 
19S05 was 1955's Xfnmll Muman XlNlnji (Selection of 
Woodruts and cartoons by SlngalXlre and MiIIayan Artists) 

edited by Ho "'h Leong and CIIrtoonist Ong Shih Cheng 
(pen-name - Ong Yih). The woodrut section of the book. 
was edited by Ho while On9 selected the CIIrtoons. One 
thousand copies of the book was printed and sold at $1. 
According to Ho, it sold wry well. Ho incidentally became 
a PAP Member of Parliament later and, ulXln re:irement 
from poIitia, was also lhe principal of his alma matB", NAFA. 

Apart from these, 1here were also many Iilmlry publiciltions. 
for example Geng '!'1m, thil. featured woodcut on their C1Nf!I" 

pages. While ml!gilzines sucI1 oasShi n,i /kJofeaued written 
articles that promoted independence and woodcuts ilnd 
CIIrtoons sMiri5ing the kol poIitiUlI dirnme. not,~ plJblOtions 

Elhlbltlon Highlights I LlBlbmoAM 

were eX lhI1....rure. Others like liMo FwIg 'M!R! plJrely literary 
in its COl ole lis and hid fstured woodcuts by Ho Kilh Leong 
among others that depicted the people and scenery of 
the region. 

I'1!maps In iI move to reilign the medium ilS iI pure artistic 
expression ... ther thiln iI tool of I"l!\IOlution, brought about 
by the irrlluena! of the Modem Chinese Woodcut movement 
ildlIOCIted by Lu XlJn in the 19305, rroore ilnd more artists 
began to capture sti l life and sceneries through their 
woodcuts. This ,Iso meant Ih,t the WlIrks were ~h","," 
alongside those of other mediums in exhibition hollis. One 
such exhibition .-s the Malaysia Art Exhibition of 1962 at 
the VlCIoriil Memori;lI Hall. Amongst the many artists who 
partidpated, II least IY«I featured their woodcuts. Lim Mu 
Hue showed his Back Stage and Weawilg while Tan Tee 
Chie showed Ihree, namely, TfI!I"Iggo!IIu Sea, Birds Shop 
and GossoP. 

Rnililyon 14 October 1966 ill the former National Ubrary 
Lecture Hall, an mibition dedicated solely to woodcuts W<lS 

staged. The artists, good friends who studied and lil.ertaught 
ill hlAFA. Choo Keng KMlng, Faa Chee Siln, Lim YIiNI KuM. 
Lim Mu Hue, Set! Cheen Tee and Tiln Tee Chie, named their 
show 1M:>odtvts". INith iI combined 5nowing of 95 pieces of 
prints, the exhibition was opened by then Minister of Slale 
for Culture, Mr Lee Khoon Choy. The 5how Wil5 on till 
18 October. 

The exhibition also trave~ed to MiIIayslil. II was exhlb~ at 
the PadUA Art Gallery (opened by Chu;lng Kim Slew. a NAFA 
dassmate of Lim Mu Hue) at the AlA Building In Kuala 
Lumpur between , 2 -17 December that year. The opening 
was officiated by the Singapore High Commissioner to 
Malaysia. Mr Lien Ying Chow. Given the tension between 
SlngillXlre and Malaysia Immediately after the sepilratlon 
just a ye;lr l'IIrlier, such rultur31 'diplomacy' shewed that the 
iris was sill ableto conllKl the people of the two terrItor1es. 

" 
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Perh'PS th~ cultullli irTlllgining then _s still thoJl of ~ 
yijM. (SingipOll! ilnd MilliI)'Siil WiS still one filmily). In iln, 116 

pieoos.....ere sh(Wrl oJt the ICJ.. snow.-.d ok<Drding to see Ve 
Wah, See Cheen Tee's daughter, they sold well. 

However, the 1966 'MlOdcut snow marked the end of an 
eril. IroniCillly. it _ the first and thelilst of its kind in 
Singapore. Of the sill artists, See Cheen Tee ~ ~ In 
1996. Though the medium WilS still being practised to iI 
Cl!rtilln ~nt. IoCiII artlm perhaps nlYII!r Il!ally saw iI need 
for aoother eJChibition of woodcut prints. 

WOODCUTS IN SINGAPORE AFTER 1966 

Woodcu15 WiD popular 
In the post w.r years 
because the medium 
was suitable for the 
publiC3lion of bliIIdI: and 
white ilrtwork. In the 
ne"MpilpefS. It _ also 

iI good WWj for artists 
to mike extm 'pocket 
money' by contributing 
~bIod< prints to the 
PIl!SS for publication, 
mudllike 'iOI"T1e ,rtisb 
dilbbling in CiITtooning 
and caricatures then. 
But with the 
improvement of 
printing technology 
which enabled 
newspapers to publish 
in colour, woodblolX 
prints declined in 
popul.rity among 
1WMP1p1!1"5 editors and 

anlm. It was no longer 'lucmlW!' to do 'MlOdcuts as that 
outlet for publication in the ~p;lpers tNSed. 

Not milny ilrtists well! keen to follow up with doing 
'MlOdbklck: prints in coIcur. it i:IecIIme too l.bo!Jr intensNe 
and difflClJl. Only iI r- artists lila! See ChMn Tee, Lee Boon 
Wang and Tan Tee Chi~ exaolled in thi5 new development 
of the medium. The wood used for the medium WilS illso 
getting h.rd to find in Singllpore. 

In iI bid to support the priletice of the woodcut medium. 
the Singapoll! Chinese Tlllldlers' AssocIation's publlcltlon, 
King 1iiI80 Qing Nkrn (Singilpoll! Ching Lien Dr Youths of 
Singapore) fNtUred a woodcut print on IM!ry of Its CDYI!r 
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for the first 30 issues Dr SO since its inception from April 
1973. Most of the 'MII"ks well! by the six. artists ilnd with 
others from founding editor liD ~h Leong, Ng YoJt ChUiln 
Oiuang Yiquan), Qiu GilD I'Ing iind 'iOI"T1e of QiU's students 
from Hu. Vi secondary 5(hool. The publication continued 
till 2003, but from the 19905, the prinlli it f1!atull!d in its 
pages well! m.inly from China. Its I.st editor was YI!lP 
Chong l.I!ng. 

From the 19705 to the Iat1! 1911Os, Y«lOdcut WillS iI rilther 
popullr dloice for mlny art students of secondary sthools 
ilnd Junior collegl!!5 iI5 a medium for their eumlnilltlon art 
project. Publicriom such lD BiInhcM Shiie (Print WDrtdllnd 
BiInhua Yishu (print Art) from China well! readily ilvililable 
as refe~ ....terials. However, it was the 51' ded'M;x.Jd­

cuts by Till'! TH C1Iie published by NAFA in May 1975 thilt 
9_ SingapOIl! its first ,nd only book on woodcuts by a 
Iocil ilrtisL 

Whlie the focus on Y«lOdcuts dwindled, p~ntmaklng 15 II 

nElium did not. The ContIi!mporary Printmaking AssIxi;:tion 
.... , formed In 1979 to promole printmal::lng (whld1lnduded 
n:f1ing.lithography. silk 5Cl1!In and ftc.J ilS iln art form. The 
AssocIMIon .Iso regularly orgllnised IocII and In~ml1lonal 
shOW!.. The iIWil~ness of printlMking WitS given iI further 
boost when l.iI Salle Sdlool of the Arts offered prlnlrnillldng 
ilSoneofthe nIIjorilreilSof5tucttin themid-1980s.ln 1998. 
the Association changed Its name to Printmaking SocIety 
(Sin!lllpoll!). The YI!Ir Iiso ITIIIrked I signifiCllnt 5h00Ning at 
woodcuts ilgaln ilfter iI -r long absenCl! since the 1966 
show when the Society CD-Dl"!Jilnised with the Sin!lllPIR 
History Museum the exhibition, 'History through Prints: 
Woodblock Prints in Sin9apore'. The exhibition bl"<l'Jgnt 
together the InilIny outstanding works of our post wilr 
woodwt pnlditioners. rekindlin9 many old memories .nd 
igniting tilt! int1!re5I of iI younger genel"iltion in this almost 
forgotten medium. 

The new millennium gw iI smaler 5I3le woodcut exhlJition. 
Slngllpoll! In i'rInts: 19505 to 1960s - A Hlsto~ClI NioITItIvI! 
Through Woodblock Prints. held at the Niltional University 
of Slngliporl! Museum In 2002. Earlier this year, Um Mu Hue 
held a solo exhibition of woodcut 'MIrks. entitled Woodcut 
Prints iIt the Halnan Ckin Association, which also SiW the 
pubticrion of I catlIiogue of the SlIme rIOIme. 

Imprints of the PIIst: Rllmemberlng the 1966 Woodcut 
Show tDmmenCl!S on 14 October 2006 and is located 
., leYel 8, National Library. 



MATERIALS AND ~1OCE55ES 
8y' __ Homg 

_ Dr wood:Jlod< printing •• n ... .,_ .rt for",. A ampl .. 
story COlJId ...... d. ""', it ftm gl ..... _In tho bordo .. 01111. print 
Ind aaIonsolll!llllfo! COlJld be delrIy._. n.. _to COIM!I'Iho 
5IO!y ond _ d""""do on tho ......... ond th. cutting toolo. 

Th. wood .- to product ",oot oftl'lo prirrll in 111. ';500 to 1I1 ... rty 
1960s_ tllo Chi ..... 1l1li_ boxwood (luang yang ",u~ OIlU ..... bl. 
from __ I ... Shlr'1h11 Book C"",,"n, an:! Chung IIwI Book 
Corn!*'Y. ( WIIO rotilor<:llltl)r but the boxwood blocI:: _ ...... WIIO 
tho pr.!onod rnrnrioI in .~owing tho .rti ... too m.o inIrir.oto wII 
wtthout chipping tho wood. As Iho blocks were .boLlt .... 10 1WO 
cemJmoIrOS tlrkt. m!I ~ r1UrOy ..... ny mIrI!r actulll)r co .... on both 
~a .. 01 ... blocI:: ""' ......... _ !IIid to __ planed"tilo whole ufKe 
_ toboginon.ncIhor Ion_ 
Cll'llng tool. _ IIJo not easll)r ... I\;rble then; hen"" mists h;rd 10 
eItIr., CII"d ... ttIem from._ or mlko tIr. nemmry_ them .. lYs. 
n.., v-gn:>oIII! ,na rouna krWos in porticulor were <orMIrIod fro'" the 
opbo of U.,InII •. 

AJf<o, tIr. pmu.. tIre1_ pr\rTteO u~ng _Ink .pplled onto 111. 
blO<b wtdr • ta,er tllon mnsforRCi "'"" muborry I'lpeI" Cwon po;>erl. 
Thio _ dono.", rubbing 111. ___ 01111. F"'P'" witIr • bonn. In tIr;, 
_. tho inkocl irnogo ___ 10 111. p.oJ*". Tho u_lobiity d 

boxwood from Ch ..... due 10 tile CoIcIW. mom tIr. mld-l960s Iorcecl 
Iho woodcuunlslJlO _ ,1 __ .IL M .... 110 dUMg t .... 

ij .......... n Thoi.rIis!. "",,*,"n s_. """bted ... j:lIirr\'I in Si"grlpore 
in 19~. ThoTh.i .rtill'. UN 01 tho mo""n" boo ... _ por •• 
COTIII'titd"Ig _ n IMlng CItI'_Llt.rtIns from tile ~_n d 
111. ""'~ __ bloeb. Tho II1BDI"IIe _ ... MntUaIylRd 

to Plod""" .,.Iorge 77 x 122 em p""".ntiIIed 5HJaIpo1n 1!166.", .... 
<o",lIInod _ of lin 'YN' Kuon. 0.00 Kong Kwong, _ 0.. Son, 

See Cheen Tee. Ton T .. Chle. .no lin t.lu Hue. 

1911:THEYEAll.1HATWAS 
By Um Cholllll]u 

In 1_ $11_ alebmod II> 11m _ ... 1 Da)r.1IIIt .Iowdoys befcre 
tOot, l joirwd tho IMF ond _rid •• nk on 3 ... Augull, Tho !.to 5. 
IIOjoroIn;Im _ tho Notionoi Plodgo ond in Octobor thot ~', Chi. 
nr,oe Poll. • _ 01 ""~Ioment (MP) lor tIr. _n SOSI .... was 
umted under tho IITtOmII Securll\' Act and was KtLllOd oIl>o1ng • 
~ ThoothorM'sdBnon SoNh. ..... It:oIi'!l ogoi-otSingo_~ 
·~·""""""'r,.;gnod __ n:l_out"'l'IIriol'l'llr'lt, 
dedllng totoke ",,11IIa out totlle streets b'f~ tIr. t.,. ele:1b6 
heId'!lllt ,eI" n Ihe hII!mItIonaI irani:. Mmorkl!dlho offlcIII COI1aaon 
01 KonfI<:lrrtoIi .. Si"grlpore """"" aiplomrti:....",.wi\I1 ~ 
ond ~ obo .,orkod tho n:I of. cOoplo, lor tIr. (hin ... in sin9aP<n 
....,;,o.LIff<red during IhoJopo ..... ~on .. on 25 OctDber ....... n 
agree. to PII)' S50m In <ompen.otlon. h.N ., • g,ant .n. tho 
ether lioN .. , loan. The Singapore government a:cepted tho offe,. 

Elhlbltlon ~hllght51 mlbllaAlllo 

M WoO. 'gilln., .ud1 • hockd"", II\;rt tIr. &--men wood:Llt5how w.u 
exhibited." Iho <*I _I Ub .. ry .1l1l'4I Stomfcrd Il0l0 from 1~ to 
lath 0ctD ..... Tho ~and __ n ofwoodcut,rtIns n tho l!i51l!r 
1-.:1 -. """"'tho poIilitMd loft, • mi. thO! tho ....... _ '" 5ingIp<n 
oicI rx>l-.t 111 .... to pi.,. 1nteresti.w,......., .... "q.atIrtr.rtiots 
_1II:I~_not_to~In1he"""lblljon •• was 
rewoled that It was Intentlon.1 of tho 6-men woodcut ,h_ to be 
opoIitiro~ .. mmporwO to tho"""""'" _ orb ~"" I_tho E~_ 
Art SocioIy. Somooltho _ in Il'10 __ tho oociol <XX"dtions 

of the Um ... bLlt M w.u g_tl_r1Ive '" tIr. drectlon til. n_ 
nIIlon would like In b!rms of lOCie>«onomi: -.,mom. An<>thor 
IiUIo ~ Ik1 of"tilo &-m.n woodwt "-wos that ~ ... 1IoIcI ... 
.. ult of.n _lund .. iling .rb oxhibilion fer tho Nlltionol_ 
Trust. whld1 ImoIvecIlhoortlsts. 

THE NATIONAL UIIIAIIY: SlJI'POkIIirG THE VISUAL AITS 
By Alld. Yoo. rw.._ 
LJboIlrllrr, Loo K.ong ar., 
~"" Ubnr.,. 

Tho Notionoll.ibrory. not 
)Jst. pIoc:t for books: M ... 
"""'Inod .Ic>jaIIUP""rw 
",u...""lnuno ....... 
gnlJl "' bo9i-ning'''tho ~_..;; 
~Lb"iI.,in tile 1!tiQo. 
SewnrI local .n acII¥III .. 
.nd """lbIUe .... "''''h like 1I'Io-.lrul_oI,-. 
__ ~.Id .t til. liln.,', 
Stomlord _ building In 

Iitu __ .. _.rt~~ 
., ...... ....".'-h.PO 
Col_"''''''_I ...... _ .. _ .. 

tIr. 1961l!r ,no 700. It w.u • p>pulor op.oce for uti ... to d'lllll)' their 
works. u,uoII)r oiIhor ot tho hbrory" Iocture Ilol1 or th. "",,". Thi, _ 
po"""" b.:o .... 111 ... IIIIIITII fww ...... u. for tho public o;,plll)' of .t in 
Singopore hod< then. lleslcles Iho Ilb,.ry. tho B'I1Is~ Coundl offered 
.!1I!motlvo gII!Iery JpoCO. M .. nwhlle. 111. NotIonli t.lU!II!um Art GaII.ry 
woula "'_ ontl m.och Io\or In 1m. 
So.,. IoGoI rrtiIb, ..- I.maul, _ <halo tho lib .. .,. .. tho pi_ to 
hokI tI\eI, ftm solo shows n:iud.: AmIIony Po,," (1963). Ng Eng Teng 
(1970). GoIllor4ll<Wln (1971).nd TIn _ tiIIn (1t7l). The Modem 
Art SocioIy and Si_ Art $ociol)r hid IIJo _nioed oxhibitio", ot 
tho Ib.."during tIr. poriod, And 1TWTI1rr-., nDl ... I.thO! Si __ • 
1Irsl1CUIptlrresh __ held ot 111. Itnry n l'i1fi1. 

One p.orItullrly ,"U I. '" ,t .... bodr. n u... 1960s _ u... l'I10t0gropNc 
-,. 01 Siro9"F"""'. I .... n_ Wan of 1'tIaID!l'"~ lIIi1ibi1ion, 
which wo, hold in MOjr 1963 .no was 0lil_ .", tIron P'rim. Mini_ 
la! Kil;rn Yew.AnOllie, mernorobIe __ tho IMIld1 oflhe\t;lon;roy 

Ardlitecture .nd Housing In Singopore ood1lbltlon. _nlsod .", Iho 
Housing Dovolopmont .OOI'IJ and tho M",","" of Modom Art _ York 
in M.rd1 19fi3, _ ottnr:Iod much p.bli:_, 

The Ib .. .,.. troIIltlon '" orb """"'" :ornjnu .. ~. with 111 ..... roy .n 
oxtobltlons ond _ !IOlng on at the new NrtIonai Ubnrry. Sorno 
"''''plto indudo 111. r..-.t Jun. llllhibilion of .",Iphn .", tho sru,m.. 
5o<irty{5ingoporoj, 111. _ llOIign 1fIIIiIuto .. groourlion shDw, .no 
1he"""""'ponryon _ ... being ~ amnlIyln conJunclion 
with Iho Slngo_ Blennllo (NMI'Ig ""m SejllOml>or- Nowmborl. 

" 
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YEAII. VlIUAL MI'S AT TltE IIA TIOIIAL IaItAIIY "_-700)0 
SOME KEY MOMEIfn 

,_ 1IOfI1 .. Ub,-' LM __ with !be ~gapc"AII Sadety 
to .... ,blpol~!l".t tho Itnry 

'US Tho _ Umry"""'llO"o.., .... ibili""m Ooc.jockot ~ 
wttn the ~gopo .. All Socloly .,. "'_ Un,,",,'I)r of MoIo)oI, "'. 
altho lriti'" (CLOICi hoIl, 

'W ___ design """~"" aI troe Ihory 

,,,, 'KnowOoJr 51"90_' pI10t0g'optryechl_ .p',,'.or~ by"'_ 
SautII_ ..... I'hctto!II'iIP~ 5oci"" 
A<emenuy .... ,b:tICn ofpolMq' by 1IIbr10iRr1r.h,... 
aryonUd bJ tho (C.."ioicrn oIlrdir 

,_ !lChIb~ 01 33 JiIpoI'ose chllttr!n" P*rtIngs orva ...... by "'_ rr>IOry 
dub< ofSlngrt,."...nd ~kI 

'.. 'VilKmlry _ .... d H"""ng i. 5i""",."..' 

141h Singapcl'e ~mOlj .... 1 So:,,,, of ~ 

' ... ~_ortIn_OII)II'oon_~rst!Oio_ 

,_ MoIojo;On ._VIp He,,!! Ng .. ', first......,.,,_ 

SiK"''''_'prinl>'''_ 
,., 'ScUpture '67' - Slngapcft'sftmoa.lp'oR_ 

,_ .... _.",5t5(S"", Lol Mol. C~1o Cl"ftw. ... Lee Hoon Long, U 
COoriQ ChllOn ""'YilP C~ .. Tong) joiotly<l<hib~ 100 poiRIi'IG' 

,.. I'en.,g .nIsI: Yeo Hoe Koon """ltIIs 33 1II5IIact 011 works 

'f70 ~_"",'prorNgEng'l8lg,"*,,~m!lO"'_ 

Th_1tdoog ""--' 1iIJ_(Iono .An ........ Iarmur.,.-. 
SctJiyl_1heIr pMYOngs 

" 

Thlfll! _.",II! ~ 11In 'IIw, 'o\\J Fook Wlng.nd Lqo Ch)'O 
ChllOn! ~o: ...... b~ 01 poI~gs 

,m ~_ortIn"""BI.ICoI~oId.!Oio_ 

sr.grtpDrll _ Goh ling ICwon hoi"" fnt .... i>ibon 

eer."",, 10. Ind dernor5ll1lion by pat:er ~w.d,,, loll 

Ad,jl Educallon loa,"" ~plK "",,~on 

_~'IIon 01 mbiod mod:O <oI'II!l __ • by M" Rose C~_ 

"' .. ~ U5'1:., .... l>itol._ t:ry"""",r,.,. __ w..." 
and Mary CzechonArchl .. 

,m ftn9'!r polorlng tdt.nd ."""' ...... ....., byWU ..... , Yon 

10. poinling Iolk n _ t:ry.lollorlmifl 

Yeo Kim Song"""ibits 1O _actoil poinli"", 

Kg ErrgTerG hol""oa.lpnft ..... b'llon 

~rtpDrII ~otIOIIII ",otogll~ """b'llen "'9"- byt"" 
PhcIograpl1lc Sadety 01 51_ 
ExhIb'llon 01 bl'dk poIn'dngs by _ Chen 

~rtpDrII Com_IAII Socllty .... 'bltlcn 

'77:1 ...,_fU.hoIrIifim..,:o_ 

,,,.. I><IchaoI eng '"*" 5010 sIIcw 

,~ Chi .... ClI'g""",.nd pMYOng_ 

'm Sr.!lrtpDrll 'Ibuth _111"",' _II Q,;_COI90Phy """ 
""Hlrrg "",,~on 

'f70 Anr:Ient""d _ow-.rt ..... _ "'9I"loedby 
Iocol .., cdleclOr L.oi Kong Jirl 

.... a...h pIrctograpl11c ..... b'llon 
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