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Examining Lim Tze Peng’s Calligraphy After 2006
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About the article

Singapore veteran artist and

2008 Cultural Medallion Award
winner Lim Tze Peng is known for
his continuous efforts to surpass
his own achievements and his
open-mindedness in exploring new
techniques and styles of painting.
In August 2008, he held an
exhibition titled Inroads — Lim Tze
Peng’s New Ink Work at the Art
Retreat Museum in Singapore.
His works of creative imagination
and skills in integrating modern
and traditional techniques
impressed not just local art
enthusiasts but also attracted
overseas attention. He was
subsequently invited to exhibit
his works in overseas art
galleries such as the National Art
Museum of China and Shanghai’s
Liu Hai Su Art Museum.

In this article, Yeo Mang Thong
examines the changes in Lim Tze
Peng’s painting style after the
year 2006, in particular the shift
from “painting what one sees”
to “painting from one’s heart”

In Yeo’s opinion, the Inroads
series exhibited in 2008 was a
good representation of Lim’s
switch from realistic painting to
works that are relatively more
abstract. He observes that Lim
derives his artistic inspiration
from the emotions that he senses
in his surroundings. Yeo also
notes similar shifts in the style of
Lim’s Chinese calligraphy works,
from neater and cleaner pieces
to those with freehand strokes,
evoking a lively and vibrant aura.
Yeo views this change in style

as a result of Lim’s carefree life
after retirement, and also Lim’s
perseverance in achieving higher
levels of artistic excellence.

Learn more about Lim Tze
Peng by visiting the National
Online Repository of the Arts
(NORA) at http:/nora.nl.sg.
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About the author

Yeo Mang Thong has served the Ministry of Education and other educational institutions in various
capacities since 1967. He obtained his MA from the Department of Chinese Studies, National
University of Singapore in 1986. His 1992 publication titled 7 N &L AT4E A AR £ 12 £ {Essays on the
History of Pre-war Chinese Painting in Singapore} has become one of the most important references
for scholars researching the area of pre-war Singapore art. He was also the editorial advisor for Braddell
Heights Chinese Traditional Arts Centre’s 2001 publication F I FE— K P E R EEI [Collection
of Ink Painting and Calligraphic Works by Singapore’s First Generation Artists].

MET GIE
FILS T HRAKR -
MAEES - WIS -
(RfEAERERERED 2R

8 [@3¥3, TA145,146 °
9l «SKZ&Y» Singapore Tyler Print
InstituteH kR, 2006) 716 °



